








Disclaimer

The opinions within certain quotes expressed in this photobook are those of the 
individual authors. They do not purport to reflect the opinions or views of the 
artist or his associates. The designations employed in this publication and the 
presentation of material therein do not imply the expression of any opinion what-
soever on the part of the artist concerning the legal, political, or historical status 
of any country, area or territory or of its authorities, or concerning the delimita-
tion of its frontiers.



Jackie: Don’t make me laugh. ‘We’re one people.’ 
It’s a myth created by Thomas Jefferson… My 
friend, Jefferson’s an American saint. Because 
he wrote the words, ‘All men are created equal.’ 
Words he clearly didn’t believe, since he allowed 
his own children to live in slavery. He was a rich 
wine snob who was sick of paying taxes to the 
Brits. So yeah, he wrote some lovely words and 
aroused the rabble, and they went out and died 
for those words while he sat back and drank his 
wine and fucked his slave girl. This guy wants to 
tell me we’re living in a community? Don’t make 
me laugh. I’m living in America. And in America, 
you’re on your own. America’s not a country, it’s 
just a business. Now fucking pay me.

—Andrew Dominik, Killing Them Softly





The gatekeeper has to bend way down to him, 
for the great difference has changed things to the 
disadvantage of the man. ‘What do you still want 
to know, then?’ asks the gatekeeper. ‘You are in-
satiable.’ ‘Everyone strives after the law,’ says the 
man, ‘so how is that in these many years no one 
except me has requested entry?’ The gatekeeper 
sees that the man is already dying and, in order to 
reach his diminishing sense of hearing, he shouts 
at him, ‘Here no one else can gain entry, since this 
entrance was assigned only to you. I’m going now 
to close it.’

—Franz Kafka, “Before the Law”



The spectacle erases the dividing line between 
self and world, in that the self, under siege by 
the presence/absence of the world, is eventually 
overwhelmed; it likewise erases the dividing line 
between true and false, repressing all directly 
lived truth beneath the real presence of the false-
hood maintained by the organization of appear-
ances. The individual, though condemned to the 
passive acceptance of an alien everyday reality, 
is thus driven into a form of madness in which, 
by resorting to magical devices, he entertains the 
illusion that he is reacting to his fate. The recogni-
tion and consumption of commodities are at the 
core of this pseudo-response to a communication 
to which no response is possible. The need to 
imitate that the consumer experiences is indeed 
a truly infantile need, one determined by every 
aspect of his fundamental dispossession.

—Guy Debord, The Society of the Spectacle



On the other insurrection of  ideal-
ism and progress that is failing

By Chunbum Park

 The insurrectionist series by Albert Abdul-Barr 
Wang consists of  3D-printed, figurative sculptures depict-
ing the rioters and insurrectionists who attacked the US 
Capitol on January 6th, 2021. They were encouraged by 
then-President Donald Trump who claimed that the elec-
tion was “stolen.”
 Although I do not consider myself  American due 
to my personal experiences (even as I lived in the US for 
more than 15 years), I am familiar with bigotry and rac-
ism that plague the people and the land (although to be 
fair, these issues are present in all societies).
 It is no secret that the supporters of  Trump tend 
to be xenophobic, racist, and nationalist. They are angry 
due to the constant antagonization by Fox News and oth-
er conservative radio hosts. The problems and ills of  the 
American society, including the death of  the middle class, 
can be attributed to the overpaying of  corporate execu-
tives, export of  manufacturing jobs to China to maximize 
profits, killing of  the workers’ rights to unionize (claiming 
that unions are “socialist”), and dividing the working class 
along racial lines to prevent them from forming a cohesive 
action. Fox News then redirects the anger and the blame 
to the innocent immigrants from other countries, includ-
ing Mexico. Within this context, what do the sculptures 
say about the insurrection, the people involved, and the 
state of  America?
 The sculptures are made of  thinly layered 
plastic materials that give them textures like mint candies. 
The way their eyes are devoid of  irises remind us of  the 
Greco-Roman sculptures that Eurocentrism places a pre-
mium on. But unlike the Greco-Roman sculptures, these 
3D printed sculptures of  the insurrectionists neither are 
idealized nor represent truth and beauty. For something 
to reflect truth, it needs to come from a sincere position 
of  inner reflection and thought. Truth is above argu-
ment and the matter of  who wins which topic in a debate 
round. Anybody who looks inward to examine the world 
will agree with the universal principles and truths, such as 
the need to be compassionate to one another and the es-
sential quality of  equality to a democratic society. Beauty 
is related to truth in that it is experienced as a universal 
judgment, in which an agreement with others is expected. 
Goddess is a being on whom truth and beauty exist at 
the same time. History can go the wrong way. If  these 
insurrectionists had won, they would have had their ways 
to tear down the foundations and the fabric of  American 

democracy, which is the oldest in the modern world. They 
would have become inscribed in history books without the 
substance of  real achievement (based in truth and beauty) 
with which to immortalize them. They would have had 
their ways with alternative facts and fake news. In Or-
wellian terms, this is the newspeak.
 Someone wrote that America is becoming more 
like the Babylonians who built the tower to challenge God 
and lost their ways of  communication with one another. 
The problem with this analogy is that the two sides of  
the debate between the left and the right are not equal 
to their claim of  truth and beauty. They are not equally 
valid. One side is morally and intellectually deficient and 
based in a stubborn refusal of  facts and the principles of  
truth and quality that guide the process of  knowing and 
validating information, thereby turning the information 
into facts. The other side, which is the left, monopolizes 
academia and the big cities due to its inherently superior 
values and ideology (superior pragmatically and mor-
ally). The better analogy is that half  the Americans are 
equipped with the cells of  knowledge, facts, science, and 
the democratic principles, which are all enabled by truth 
and which all enable truth to exert its power over the 
world. They are on the side of  Martin Luther King, Jr., 
Nelson Mandela, Mahatma Gandhi, and the Dalai Lama. 
The other half  of  the Americans are infected by a cancer-
ous disease that is also viral at the same time – based on 
the manipulation of  truths, fake news, and alternative 
facts, taken in with a small dose of  anger and white su-
premacy (which is an understatement). Or the other pos-
sibility is that they are so brainwashed by the right-wing 
news outlets and radio hosts (including the entertainment 
channel run by a bunch of  millionaire foxes that are paid 
by billionaire alligators masquerading as an eagle, as a 
symbol of  virtue and power) that they cannot see them-
selves in the mirror and are lost in the multiple variables 
and arguments.
 Truth be told, the world is too complex for it 
to be run by a bunch of  ill-educated and ill-intentioned 
politicians operating under an extreme partisan ideology. 
There are just too many variables that without the guid-
ing powers and insights of  the experts and the institu-
tions that support them most logical conclusions can be 
manipulated to go wrong. 
 According to a wise sage on the internet, watch-
ing a few YouTube videos and listening to some angry 
rants from a blogger or a radio host do not make your 
ill-informed opinions valid. You are neither informed nor 
smart enough to solve a complex problem studied these 
problems at the highest level at research universities, think 
tanks, and UN programs because there are just too much 
information to process and too many variables to consider 
in such a problem, such as climate change or the ways to



 

handle the COVID crisis. 
 While the western democracies have always 
relied on the public engaging in a healthy level of  skepti-
cism and questioning the authorities, the experts, and the 
institutions (which should prevent people from becoming 
brainwashed in theory), these skepticisms should be exer-
cised by people who have disinterest in extreme partisan 
viewpoints – they should be held at healthy level from 
the viewpoint of  a neutral position that is open to change 
based on new information that the person encounters. Be-
cause just like beauty, truth cannot be accessed or grasped 
without a neutral point of  view that considers all sides. 
If  you already “know” that the election was stolen from 
Trump in 2020, and you are extremely biased towards 
Trump, how can you really consider all the facts from all 
sides and see that he lost the election fair and square?
Skepticism of  the authorities and experts in a western 
democracy, where the institutions are strong and function-
ing, should be like a safety mechanism that is occasionally 
or rarely used rather than the main method of  thinking. 
It should be used like a break in a car rather than the gas 
pedal. If  you keep using the break thinking that the break 
is a gas pedal, you will literally get nowhere. I promise you 
that in absolute terms.
 The current COVID crisis only highlights the 
greater crisis that the US and other democratic countries 
in Europe and Asia are facing in terms of  losing faith in 
experts’ opinions and the institutions that support them. 
These people have spent their entire lives studying the 
problems that they specialize in. They spent years in 
graduate school and beyond, writing papers and disserta-
tions that most people can’t even try to comprehend, let 
alone forming opinions on.
 We are currently living in the pivotal moment 
for human progress. If  the US and Europe digress and 
lose all the momentum for progress that were made in the 
last few centuries (and especially in the last few years with 
the Black Lives Matter movement, Me Too movement, 

and LGBTQIA+ fight for equality), the sun will set on 
the West, and its experiment with democracy will be over. 
The dictators of  China and Russia and the tiny North 
Korea will take over and instigate new wars, empowered 
by the intellectually and morally weakened positions of  
the democratic countries. History repeats. This is the 
same moment as the regression of  the Islamic empire, 
where during its golden age its scholars studied and pre-
served the learnings of  the Greeks and invented Algebra, 
algorithms, optics, surgery and vaccines in medicine, and 
the toothbrush. As history records the events, the decline 
of  the Islamic empire was caused by the Ash’arites who 
criticized the study of  philosophy and the sciences and 
instead argued that only the Quran mattered and was the 
path to God and truth.
The same thing is happening in the US, as evidenced by 
the Christians within the Republican party who want to 
restore God’s rule or dominion over America and the 
rest of  the world. Their anti-scientific views that are also 
anti-women and anti-LGBTQIA+ and anti-progress in 
general may seem like fringe views for now, but due to the 
way the elections favor the country sides over the cities 
there is the great danger that these views may become 
dominant and dictate most of  the US’s policies.
 Truth be told, science is humanity’s greatest tool 
to access knowledge and verifiable truths. It gives people 
a predictive power over the workings of  the universe. 
It gave the world technology and the convenience of  a 
modern life. It also gives the world the solutions to our 
problems, including climate change, the COVID crisis, 
the loss of  natural resources (such as the deforestation of  
the Amazon rainforest), overpopulation, and more. To 
those other radicals on the left, I say that you cannot “de-
colonize” science (because it works). To those radicals on 
the right, I say that you cannot bend the laws of  science 
to the whims of  an ancient text that hasn’t been updated 
for thousands of  years. Science is like Windows 11. It’s 
the best thing that operates that we have, and we’ve been 
updating it like the operating system, constantly with the 
latest information and findings by the brightest of  human 
minds. The Bible is like Windows 2.0 (which doesn’t even 
have a trash bin like Windows 95 and doesn’t work most 
of  the time). It was written and edited over a span of  
several centuries by anonymous Christians before it was 
officially compiled in 325 CE (by the Council of  Nicea) 
and in 381 CE (by the First Council of  Constantinople). 
The Renaissance had not even happened yet. While the 
bible may provide moral lessons and spiritual guidance, it 
cannot replace science in what science does best – making 
things work and solving real-world problems beyond the 
personal and the spiritual realms.
 For the US to avoid another January 6th insur-
rection, it must reinvest its educational system so that the 
American public can return to its status of  political and



scientific literacy. Knowledge is strength, and educa-
tion is the best way to gain that knowledge. It must shift 
back the total exit of  manufacturing jobs to China and 
other countries not only for reasons of  national security 
(placing all the factories in China would be a stupid idea 
if  a war were to occur between the US and China) but 
also to revive the local economies that have been wiped 
out by the flight of  the factories. At the same time, the 
strengths and the rights of  unions must be strengthened 
without anybody (the Republicans, ahem) labeling them 
as “socialist” because they are key to maintaining livable 
wages and working conditions for the workers. Lastly, the 
US should wipe out most of  the earnings of  the billion-
aires and millionaires with taxes and return to the 1950s 
when most of  the CEOs made not much more than an 
average worker at their company. With the massive tax 
increases on the wealthy and the powerful, the US can 
then re-invest in its infrastructure, its economy, and its 
educational system. (The US should install a global tax 
regime through the UN and international financial insti-
tutions so that the wealthy cannot evade taxes.)
 I would be hopeful for the US if  just one of  
these needs became realized by the next election cycle. I 
think of  these things, but I am not even American. I am 
a South Korean. I am a foreigner, and I do not profess 
any allegiance to the US or its government, other than 
my hope that the US model of  democracy, equality, and 
scientific rationalism would prevail in this world over the 
totalitarian and oppressive ways of  China, Russia, and 
North Korea. But I am 99.99% sure that most of  these 
things that I believe would lead the US into a more posi-
tive direction would not be realized any time soon.
The “realists” are too smart, too powerful, and too arro-
gant like a fox to submit to the demands of  the American 
eagle for justice, equality, and truth. It’s the millionaire 
foxes bribed by the evil alligators stashing away billions in 
their Swiss bank accounts who are ruining the American 
Dream for everyone here. They are injecting a cancer 
that is also a virus (a viral cancer or a cancerous virus, if  
you will) into the very heart and spine that is the corpus 
of  American consciousness. 
 Batman's villain is not the Joker. His villains 
are his own people who are infected by the malicious 
ideology of  the right, which turns them into zombies 
infected with a virus that turns gold into a turd and then 
presents the turd as gold. Not into the distant future, the 
Wolverine, an American hero who pushes for progress 
of  all people, may very well become a lone wolf  in his 
fight against the extreme ideology of  intolerance, sexism, 
nationalism, white supremacy, anti-scientific views, anti-
intellectualism, and xenophobia planted by Fox News 
and its cowardly minions. There would be no room for 
Black Panther because he’s not even American (in the 
story), and Americans are too nationalistic and xenopho-

bic to appreciate a foreign hero from a more advanced 
albeit fictional country of  Wakanda.
 Yes the reality is too different from the idealistic 
visions and hopes held by people like me. The self-
professed realists and the devilish foxes will have to teach 
us a lesson time and time again, that progress is a distant 
dream that is out of  reach, and equality is a delusion of  
the poor, the inferior, and the weak. The millionaires and 
billionaires who are the puppet masters running the show 
and the spectacle are just too damn smart, too damn 
powerful, and too arrogant to admit the truths and the 
universal principles of  equality and democratic values.
 So I am not even going to try to change any-
thing substantial in the real world, but I will express my 
ideal visions and hopeful delusions in my paintings (I am 
an artist too.) Albert Abdul-Barr Wang can do the same.













As the functional and terrorist organization of the 
control of meaning under the sign of the positivity 
of value, signification is in some ways kin to the 
notion of reification. It is the locus of an elemen-
tal objectification that reverberates through the 
amplified systems of signs up to the level of the 
social and political terrorism of the bracketing 
(encadrement) of meaning. All the repressive and 
reductive strategies of power systems are already 
present in the internal logic of the sign, as well as 
those of exchange value and political economy. 
Only total revolution, theoretical and practical, 
can restore the symbolic in the demise of the sign 
and of value. Even signs must burn.

—Jean Baudrillard, For a Critique of the Political 
Economy of the Sign



Corey warned that the downwardly mobile middle 
stratum, ‘at war with itself,’ was approaching a 
radical crossroads, and would turn either towards 
socialism or fascism.

—Mike Davis, City of Quartz: Excavating the Fu-
ture in Los Angeles





Choose your leaders
 with wisdom and forethought.
To be led by a coward
 is to be controlled
 by all that the coward fears.
To be led by a fool
 is to be led
 by the opportunists
 who control the fool.
To be led by a thief
 is to offer up
 your most precious treasures
 to be stolen.
To be led by a liar
 is to ask
 to be told lies.
To be led by a tyrant
 is to sell yourself
 and these you love
 into slavery.

—Octavia E. Butler, Parable of the Talents







Moreover, the neo-military syntax of contempo-
rary architecture insinuates violence and conjures 
imaginary dangers. In many instances the semiot-
ics of so-called ‘defensible space’ are just about 
as subtle as a swaggering white cop. Today’s up-
scale, pseudo-public spaces – sumptuary malls, 
office centers, culture acropolises, and so on – are 
full of invisible signs warning off the underclass 
‘Other’.

—Mike Davis, City of Quartz: Excavating the Fu-
ture in Los Angeles



When photography was invented a new kind of 
image began to populate the world: mechani-
cal replicas. When the first movie was shown to 
amazed audiences in 1895, the ability of photog-
raphy to replicate the arrangement of objects 
in space was supplemented with film’s ability to 
replicate a pattern of events in time. These tech-
nologies created new possibilities for the develop-
ment of simulacra, perhaps first fully exploited in 
World War II by Goebbels and his Reich Ministry 
of Public Enlightenment and Propaganda. In his 
hands newsreels and documentaries (like those of 
Leni Riefenstahl) became part of the spiritual cur-
rency of the Nazi state.

—Manuel DeLanda, War in the Age of Intelligent 
Machines







The widespread abuse of prisoners is a virtually 
foolproof indication that politicians are trying to 
impose a system—whether political, religious 
or economic—that is rejected by large numbers 
of the people they are ruling. Just as ecologists 
define ecosystems by the presence of certain 
"indicator species" of plants and birds, torture is 
an indicator species of a regime that is engaged 
in a deeply anti-democratic project, even if that 
regime happens to have come to power through 
elections.

—Naomi Klein, The Shock Doctrine: The Rise of 
Disaster Capitalism



Mysteriousness as such became the first crite-
rion for the choice of topics…. The effectiveness 
of this kind of propaganda demonstrates one of 
the chief characteristics of modern masses. They 
do not believe in anything visible, in the reality of 
their own experience; they do not trust their eyes 
and ears but only their imaginations, which may 
be caught by anything that is at once universal 
and consistent in itself. What convinces masses 
are not facts, and not even invented facts, but 
only the consistency of the system of which they 
are presumably part. Repetition… is only impor-
tant because it convinces them of consistency in 
time.

—Hannah Arendt, The Origins of Totalitarianism









On closer inspection, of course, electoral suc-
cess was not the most important precondition of 
fascist arrival in power. The deadlock or collapse 
of an existing liberal state was more crucial. It is 
vital to remember that in both Germany and Italy, 
the constitutional state has ceased to function 
normally well before the fascists were brought 
into power.

—Robert O. Paxton, The Anatomy of Fascism



The United States is coming to an end. The ques-
tion is how. Every government, every business, 
every person alive will be affected by the answer.

—Stephen Marche, The Next Civil War: Dispatches 
from the American Future

66 Empire does not confront us like a subject, 
facing us, but like an environment that is hostile 
to us.

—Tiqqun, Introduction to Civil War



Not only were a large number of other people 
killed in this disturbance, but also another tribune, 
the reputed son of Gracchus, serving his first day 
in office. For neither freedom, nor democracy, 
nor law, nor reputation, nor office, were of any 
help any longer to anybody when the holders of 
the tribunate, which had come into existence for 
the prevention of injustice and the protection of 
ordinary people, and was sacred and inviolate, 
both committed and suffered such wrongs. Now 
that Applueius’ party was destroyed, senate and 
people clamoured for the recall of Metellus, but 
Publius Furius, a tribune, who was not of free 
birth but the son of an ex-slave, insolently re-
sisted them and remained adamant even when 
Metellus’ son Metellus pleaded with him in public, 
weeping and throwing himself at his feet.

—Appian, The Civil Wars



























































Although this portrait is surely one of the fin-
est and most expressive images preserved from 
Antiquity, it has yet to find a place in any history of 
Greek portraiture. The reason for its neglect is not 
hard to discern—the heads lacks the one feature 
most prized by scholars of ancient portraiture: a 
name. We do not know whom this portrait repre-
sents. We are denied the pleasure of being able to 
say ‘this is so-and-so,’ which is one of the rea-
sons, according to Aristotle, that we like looking 
at portraits in the first place. This lack of identity 
has made this portrait mostly invisible to modern 
scholars. It is as if the subject’s anonymity has 
succeeded in rendering the status of this image 
as a portrait problematic, has in fact effectively 
effaced it.

—Sheila Dillon, Ancient Greek Portrait Sculpture: 
Contexts, Subjects, and Styles



Beckett is the last writer to shape the way we 
think and see. After him, the major work involves 
midair explosions and crumbled buildings.
This is the new tragic narrative.
It is just like Beirut, it looks like Beirut.

—Don DeLillo, Mao II



To illustrate my ideas, I had a romantic drawing 
prepared. It showed what the reviewing stand on 
the Zeppelin field would look like after genera-
tions of neglect, over-grown with ivy, its columns 
fallen, the walls crumbling here and there, but the 
outlines still clearly recognisable. In Hitler’s entou-
rage this drawing was regarded as blasphemous. 
That I could even conceive of a period of decline 
for the newly founded Reich destined to last a 
thousand years seemed outrageous to many of 
Hitler’s closest followers. But he himself accepted 
my ideas as logical and illuminating. He gave 
orders that in the future the important buildings of 
his Reich were to be erected in keeping with the 
principle of this ‘law of ruins.’

—Albert Speer, Inside the Reich



A major difference between the ‘neoclassical’ 
state architecture of Nazi Germany and neoclas-
sical architecture in other modern countries in 
Europe and America is that in Germany it was but 
one facet of a severely authoritarian state.

—Alex Scobie, Hitler’s State Architecture: The 
Impact of Classical Antiquity



Reflections on the Cults

By Alexis Davidson

 Albert Abdul-Barr Wang’s The Cults of  the Fa-
mous and the Dead consists of  several mediums from digital 
images, collage, newspaper clippings, and fourteen 
digital crafted sculptural busts, seven of  which have been 
rendered by a 3D printer. The first item in this series is 
a printout of  a newspaper clipping of  an article titled 
“PA; man joined Capital Riots, Posted Selfies, Authori-
ties Say.” The second image is formed from blurred and 
layered repeating images of  the PA man’s photograph 
from the news article. The blurring effect removes 
many identifiable features making the figure appear as 
someone else, an unknowable man. The following seven 
figures are stark white sculptural busts against a black 
background, each one has a shared title of  Insurrectionist, 
but each one is numbered one through seven. The next 
set of  seven sculptural busts is the same shocking white 
as the first set, but their background differs. The back-
ground consists of  the red and white writing familiar to 
us for the wanted posters on the FBI’s website alongside 
the identifying images of  each of  the individuals the 
busts represent. A work titled Ruinenwert Amerikanisch fol-
lows this set; it is a collage of  a 3D crumbling antiquity 
scene beside it, a motor vehicle in the foreground in 
the background is an image taken from the 1939 Nazi 
rally at Madison Square Garden.1 The last section in 
this series is a set of  images that Wang has drawn in 
3D form Albert Speer’s Volkshalle Capitol and has set 
on top of  a collage made up of  antiquity imagery, the 
capital insurrection photos, texts, and sketched lines with 
arrows intending to direct the viewers’ eyes between the 
Volkshalle and the mixed media images. In all, this series 
The Cults of  the Famous and the Dead by the artist links the 
current alt-right’s tendency similar to past regimes in 
their adoption and aestheticization of  historical lan-
guage and imagery as a means to legitimize, attract, and 
seduce people to join them in their political motives. 
This aestheticization is not the one of  Walter Benjamin’s 
aesthetics but a reference to Immanuel Kant’s, where 
the aesthetics of  old regimes’ palaces and iconography 
in their base forms are adopted and reconfigured in and 
by these new regimes or revolutionaries as was done dur-
ing the French Revolution.2

 One example of  using old forms is Wang’s 

1 Ryan Bort, “When Nazis Took Over Madison Square Garden ,” www.rollingstone.com (Rolling Stone Magazine, February 19, 2019), 
https://www.rollingstone.com/politics/politics-news/madison-square-garden-nazis-796197/.

2 Boris Groys. “On art activism.” e-flux journal 56 (2014): 6.https://www.e-flux.com/journal/56/60343/on-art-activism/.
3 Mary Warner. Marien. Photography : a Cultural History / Mary Warner Marien. London: Laurence King, 2002. 60-74.
4 Staff and Students of  Vassar College, ‘White Supremacy and the Past and Future of  Classics Roundtable’ (Vassar College, January 24, 
2020), https://pharos.vassarspaces.net/2020/01/24/report-white-supremacy-and-the-past-and-future-of-classics-roundtable/.

adaptation of  sculptural busts. Insurrectionist 7 is one 
of  the three-dimensional printed sculptural busts in the 
series. Sculptural busts and their forms are a common 
iconographic form used in Western art. Busts which are 
images created in the likeness of  an individual similar 
to that of  the once portraiture practice most often used 
to depict figures of  historical importance and cultural 
significance.3 The stark white colouring of  the bust 
mimics the traditional colour of  busts which are most 
often carved out of  marble; in this instance, these busts 
like that of  Insurrectionist 7 are not made of  marble but 
of  polylactic acid. This use of  a different medium brings 
forth the idea that not all is as it seems. The alternative 
medium, coupled with the fact that the artist created 
busts in the image and likeness of  people who are not of  
the typical type of  character ascribed to individuals who 
are often rendered in such form, visually conveys these 
images and people’s own contradictions. This contrast 
of  the sculptural busts alongside the FBI wanted posters 
visually allows the artist to showcase the contradictory 
nature of  these individuals’ beliefs, political motives, and 
the supposed narrative these individuals operate. A con-
cerning issue when we see such similarities and scholars 
have been alongside artists like Wang are seeking to pull 
the public’s attention to such issues in the historical nar-
rative and language used by certain states and groups.
 A recent roundtable of  the Classical Studies 
Annual Meeting held at Vassar College had various 
scholars come to present and discuss the relationships 
between classical studies, antiquity imagery, neo-classi-
cism, and white supremacy and totalitarian regimes such 
as the Nazi party in Germany. One example from this 
roundtable was the discussion and critique of  monu-
ments and the preservation of  monumental figures who 
were slave traders or confederacy monuments in the 
United States. Other individuals in the panel discussed 
how images of  the past were used by Napoleon and 
Hitler in their propaganda and images relating to their 
desire to form a new nation-state and legitimize their 
own authority and in the image of  their conceived ideal 
worlds.4 Wang’s selection of  neoclassical images, antiq-
uity, mixed with the insurrection in this context reiter-
ates the growing scholarship surrounding the imagery 
used by nations and its relations of  art, iconography in 
politics in both the contemporary and past. 
 Furthermore, Wang’s selection to use a bust to 
represent such individuals as these ties to the artistic



lineage of  neo-classicism and antiquity- this artistic 
lineage and language he is using to engage with the past 
allows viewers to confront past fascist groups’ adoption 
of  classical imagery and forms such as Nazi Germany 
did or the Napoleonic Empire resurgence of  antiquity 
in the form of  Neo-classicism sought to connect their 
regimes to the perceived “rightful lineage” of  antiquity 
nations. A more apparent visual cue for this connec-
tion to the alt-right and the Nazi regime is most evident 
in the work titled Volkshalle Capitol, a digital image of  
the United States Capitol overlaid and collaged with 
the image of  the Albert Speer’s imagined plan for the 
Volkshalle. A city for the future but interestingly Speer’s 
designs the forms to recall neoclassical architecture the 
exact opposite of  other modernist “utopian cities” such 
as Le Corbusier’s plan for the Ville Radieuse (Radiant 
City).1

 Another striking element in this series is a 
string of  text formed by the artist’s arrangement of  
these singular words which title of  some of  the busts 
read as follows “We must secure the existence of  our 
people and a future for white children” referring to the 
fourteen-word slogan of  a white separatist and domestic 
terrorist group coined by David Eden Lane.2 This text 
alongside historical looking sculptural busts actively 
highlights the tendency of  specific groups in this case a 
white supremacist group who is known to aestheticize 
imagery, laws, and cultures of  the past to meet political 
ideologies.3 Additionally, linking more recent texts in 
relation to current stirrings in the United States’ alt-
right groups reiterates this tendency of  the aestheticiza-
tion of  politics, art, and historical narratives that have 
shaped these current groups’ ideals and values. Wang, 
by mixing fine art language, and historical language, 
with present political issues, highlights this tendency in 
politicizing groups who often seek to root their cause 
into the past by both formations of  narratives linking to 
‘great nations’ of  the past and historical imagery of  the 
neo-classical.
 These buildings like Wang’s busts consist of  
either a stark white or off white eggshell color. Is a color 
of  ‘white madness’ as described by Joseph Conrad, in 
his novel Heart of  Darkness. The ‘white madness’ insinu-
ates a great fear, a fear of  annihilation, the unknown, 
and attempted purging of  all that combats these politi-
cal groups’ ideologies. A fear that is both evident in 
these individuals, their wanted posters and the fear that 
1 Artsy Editorial and Demie Kim, “7 Wild Experiments in Urban Design That Imagined a Better World,” Artsy (Artsy, January 9, 
2017), https://www.artsy.net/article/artsy-editorial-7-utopian-design-experiments-le-corbusiers-radiant-city-ghost-town-china.
2 George Michael. “David Lane and the Fourteen Words.” Totalitarian movements and political religions 10, no. 1 (2009): 43–61. 
https://doi-org.ezproxy.is.ed.ac.uk/10.1080/14690760903067986.
3 Staff and Students of  Vassar College, ‘White Supremacy and the Past.’
4 David Batcheolor. Chromophobia. London: Reaktion Books Ltd, (2000.) 11.
5 Neni Panourgia. “Colonizing the Ideal: Neoclassical Articulations and European Modernities.” Angelaki : journal of  theoretical 
humanities 9, no. 2 (2004): 165–180. https://doi-org.ezproxy.is.ed.ac.uk/10.1080/0969725042000272816.

they send to those outside their circles. These snapshots 
of  their ‘white madness’ can be seen peeking out from 
behind the busts and from behind the overbearing 
architectural forms that fill the artist’s works.4

 This tendency to link the new revolution or 
new empire is nothing new historically as it was done by 
Nazis most notably in the way Hitler’s regime, specifi-
cally in their public relations media, social, and physical 
engagement with art. One example of  this engagement 
was Adolf  Hitler’s formation of  the Entartete Kunst 
Ausstellung (Degenerate Art Exhibition) museum to vili-
fy the avant garde movement. Plans that the Nazi party 
created of  grand plazas to house their own history and 
art while some never came to fruition like that of  Albert 
Speer’s Volkshalle other spaces were completed.5 Archi-
tectural forms such as the Volkshalle, Greek Acropolis 
buildings, and the White House of  the United States 
sections are scattered throughout many of  the artist’s 
works. He has sketched lines with arrows on either end 
between some of  the architectural shapes and images 
of  antiquity in many of  the works as one example that 
further highlights their similarities and allows for the 
viewer to focus upon these similarities as they regard 
these images. Several other images have a three-dimen-
sionally rendered Volkshalle plan which the artist has 
collaged over text and images for example, in Pantheon of  
Our Future I, an image of  the Athens Pantheon peeks out 
from underneath Wang’s three-dimensional rendition 
of  Speer’s Volkshalle figure. These sketched lines are 
between the Athenian Pantheon with arrows on either 
end pointing towards a colonnade on the Volkshalle or 
vice versa. The lines guide the viewer to engage with 
the two structures’ in a back and forth fashion to reflect 
upon their similarities. Other images of  historical paint-
ings such as the School of  Athens by Raffaello Sanzio 
da Urbino more commonly known as Raphel are 
mixed alongside these architectural figures, newspaper 
clippings from the insurrection, and text about totalitar-
ian regimes such as the Nazis, or historical texts about 
neoclassicism and aesthetics. These multilayered refer-
ences help further highlight this practice and adoption 
of  imagery by Western society, past fascist regimes, and 
current alt-right political groups. 
 As a whole Wang’s The Cults of  the Famous 
and the Dead via his contrast and compilation of  past 
imagery of  antiquity in his inclusion of  ancient Greek 
architecture, the present newspaper clippings and



figures from the insurrection, and depiction of  futuristic 
plans such as Albert Speer’s Volkshalle creates a space 
in which viewers can engage and continuously question 
of  the role of  art in activism, politics, and how we define 
art. A question and definition that surely will be de-
bated for many years to come but with the artist’s work, 
we can see how art, art activism, and political art have 
been used and are being used which allows us to come 
to terms with the ever-changing definition of  art as the 
world changes so do our definitions.









As for the beatings, the tarring and feathering, 
and the destruction of ‘heathen houses of devil-
worship,’ he has a simple answer: ‘Join us! Our 
doors are open to every nationality, every race! 
Leave your sinful past behind, and become one of 
us. Help us to make American great again.’ He’s 
has notable success with this carrot-and-stick 
approach.

—Octavia E. Butler, Parable of the Talents





















































I am become death, the shatterer of worlds.
—Robert Oppenheimer, after the Bhagavad Gita
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Albert [Abdul-Barr] Wang (he/him) is a Salt Lake City-
based conceptual photographer, tapestry, painter, sculp-
tor, and installation artist. His projects focus on historical 
and economic archives, glitches in artificial intelligence 
and speculative themes as related to Afro and Asian 
identities, surveillance, post-language relating to science 
fiction, capitalist machinery, and the architectonics and 
commodification of  sociopolitical violence via technol-
ogy and social media. Wang was born in Brooklyn, New 
York City. Currently he is a BFA Honors student in Pho-
tography & Digital Imaging at the University of  Utah. 
He has exhibited at Postmasters Gallery, Site:Brooklyn 
Gallery, Filter Space, Equity Gallery, Texas Photograph-
ic Society, and Tiger Strikes Asteroid. Also he has been 
an artist-in-residence at the School for Visual Arts and 
a recipient of  the Working Artist Org grant. The artist 
was a co-founder at Office Space, a Palisades Park and 
Burbank contemporary space which is part of  the New 
Art Dealers Alliance (NADA).

Chunbum Park (they/them), also known as Chun, was 
born in Seoul, South Korea in 1991 and grew up in 
Mokpo. They came to America in 2000 to attend school 
and attained their BFA in Fine Arts at the School of  
Visual Arts in 2020 and finished their MFA in Fine Arts 
Studio at the Rochester Institute of  Technology. They 
changed their pronouns from he to she or they while 
studying at RIT, as they repeatedly painted themselves 
as a woman and found their hidden desire to become 
a female beauty. They follow the model of  the onna-
gata, who are male performers of  femininity in Kabuki 
theater, and which allows them to switch between their 
more masculine and feminine identities.

Alexis Davidson (she/her) is an art historian interested 
in the interdisciplinary nature of  art history, accessibility, 
ethics, art law, and cultural heritage preservation. She is 
a co-founder alongside Albert Wang and Bryce Chatwin 
of  the Office Space Gallery in Salt Lake City Utah. One 
specific area of  research she is focused on currently as an 
art historian and part of  her master’s program disserta-
tion is early photography’s application at the advent of  
anthropology and archaeological disciplines in the late 
eighteenth to early nineteenth centuries. Davidson has 
received an associate's degree in history from the Salt 
Lake Community College, a bachelor's of  art history 
and a minor in anthropology from the University of  
Utah; she completed her master’s degree in history of  
art: theory and display from the University of  Edinburgh

in August 2022.

Patrick Winfield Vogel (he/him) is a sculptor and per-
former in the ongoing science fiction story termed North 
America. His practice asks what comes after our current 
age of  environmental destruction, racism, sexism, specie-
sism and schismatic politics. Vogel  is currently research-
ing postcapitalism and queer utopia as potent responses 
to the proposed Anthropocene. After receiving a BFA 
at the Oregon Center for the Arts in Ashland, OR, he 
graduated with a MFA in Art & Technology from the 
California Institute of  the Arts in Valencia, CA.





If you say it enough and keep saying it, they'll 
start to believe you.

—Donald Trump in July 3, 2021 speech in Sara-
sota, FL

If you tell a lie big enough and keep repeating it, 
people will eventually come to believe it.

—Joseph Goebbels

We’ll know our disinformation program is com-
plete when everything the American public be-
lieves is false.

—William J. Casey



This photo book, which was set in both Baskerville and 
Helvetica fonts, was designed by Albert Abdul-Barr Wang 

using Adobe InDesign software.








